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s used at the studios to ostensibly cover up all the pores
<in and in his eyes it r azed to have the effect of making the actors look ugly.
o talk about that strict hi chy that was followed in the make-up department to
tors ugly with the main makeup artist reserved for the main heroine and the hero!
The 1 (s about how mest peopie at the studio imagined themselves to be poets and
vet Had no idea about any contemporary English poets! He Jaughingly brings to fore the extent
of their ig ce. Though most of them sported »Dhotis and Kurtas and looked Gandhian in
appearance. act one of theim had any political leanings. They had no idea of communism, even
ave a w welcome to the Frank Bachman’s Moral Re-Armament Army or when
the tingiit . 'Staphen Spender.

icns of peopls like Subbu give the reader a wonderful insight into their character
without a hin irth as a Brahmin had provided him with the required head start
and ths rest of his success could be attributed to his sycophaatic ways! He does not neglect to
bring to the attention of the reader that he had exceptional acting ability, poetic ncumen and
a very generous nature. ) .
The author aiso pokes fun at the ignorance of all the people in the studio at the same time
human failings, eccentricities and foibles.
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2.

Apart from the fact that Subbu was a Brahmin, which was considered a head start by many,
he had many personal qualities to commend him. His absolute loyalty to his boss and the studio
made him very dependable. Cheerful by nature his creativity was legendary as he could offer
myriad variations to how a particular scene could be enacted. Tt was he that was responsible
for giving definition and direction to Gemini Studios during its golden era. A versatile actor
himself, he never aspired to do lead roles but his acting invariably overshadowed the acting of
the main actors. Modest and unassuming, his literary talent was dwarfed by his acting abilities.
What actually made him number two or so it was imagined, was

el

is closeness to the boss and
to_some people at the studio he appeared to be a sycophant, always ready to say nice thing

0

about everybody. But this was- because he was so charitable.
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3.

The whole shooting range was Cleared out to welcome a poet that no one had heard of. All they
knew was that he was a poet from England. Speaking about their limited knowledge about
English poets, the author says that the only poets that they had heard of were Wordsworth
Tennyson, Shelley, and Keats and, in some rare cases, of Elliot. There was also a debate about
whether the visitor was a poet or an editor of a British publication. When the poct who turned
out to be Stephen Spender, did address them, he was as baffled as they were when he spok?
to the silent audience who had no idea about what he was speaking and his accent defeated an¥
attempts on the part of his audience to make an effort to understand! )

: happencd. Stephen Spender spoke to them about the thrills and the difficulties of an
English poet, which made no impression on an audience that belonged to the film industry. This
made the address most incongruous!
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4. Though the author was exposed to a lot of literary talent, he had little himself. His job was to
cut out newspaper clippings on a variety of subjects and file them. As an onlooker to the
ings of the Gemini Studios, he made many discerning observations about the literary
abilities of the people at the studio and remarked that they all considered that they had some
literary merit. Perhaps as part of the same group and by his exposure to the poets and writers
that formed an integral part of the studio. he had developed sensitivity to the same and was
discerning of merit in others. He wi ‘ain that Subbu was not only a vers tile acior but also
st. He was able to laugh at the fact that their knowledge of English
poets was rather limited and they were not in & position to appreciate the talk given to them
by Stephen Spender and it was much later that he even realized who he was and what he
wrote.
The author was of the opinion that prose writing was an ability that could be cultivated through
persistent and patient perseverance and drudgery. He was convinced that genius had very little
to do with it and therefore when he saw an insignificant announcement in an insignificant
corner of an unimportant page of the Hindu, regarding a short story contest organized by a
sh perioaical by the name of, ‘the Encounter’, he decided that he would send in his
manuscript. He velieved that rejection slips to a prose \writer were unimportant and one must
develop a temperament that allows cne to rewrite the rejected prose piece and send it off afresh
to the nex
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8. On the face of 1t
By Susan Hill :
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b it is also wishful thinking on his part, as he
would actually like a life surrounded by people. He tries to keep himself oceupied by looking after
his garden or by simply ing and listening te the sounds all around him, reading books, picking
apples in his garden, and tending to his bees. )

/ing alse that he could have whatever he wishes to have g
or anybody else’s. He hopes that the friendship that he strikes up
of a mere permanent and enduring nature and will be of mutual benefit to
e void of loneliness in both their lives.
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3. The sense of alienation caused by a disability is indeed more pixi’n.ﬂxrlﬂcfn'\x‘t ‘the actual
inconvenicnce caused by a physical impairment. The play, ‘On the face of IV clearly proves this,
Derry’s face is burnt by acid and though he suffers no physical pain, he is deeply hurt by the
horror, disgust and pity displayed by those who see him, His family is anxious about what his
future holds for him, he has overheard two women remarki ag about his ugly face and has also
heard it sai t people like him would be better off with others like themselves, thus making
him out freak of nature, The left by this insensitive behavior are as deep as those
feft by the actual burn, This makes hi ople and seek solitude, in ocder to escape these
hurtful remarks. In so doing he builds walls around himse shutting out people, getting even

E more alienated and lonely.
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scarred and disfigured. His ugliness invites the curiosity of some, the pity of others and the
disgust of many. He is often subjected to stares from people who are either scared of his ugly face
or disgusted by it. Unkind remarks from insensitive people who suggest that he would have been
better off in the hospital with others of his kind have destroyed his self-confidence, and he seeks
solitude, away from the prying glances of curious people.

The fact that the old man, Mr. Lamb, has a tin leg as he has lost his leg in the war comes as
e, especially in the light of the fact that the old man is not in the least bit put out by
ility and the fact that people do stare at him and children call him Lamey Lamb. We
»ssed by his independence. The reader however gets a sense of his loneliness from his
k that all those who promise to come back, never do.

Though the play ends on this tragic note, it leaves the reader with a sense of hope .The
interaction between Derry and Mr. Lamb has been short but has impacted Derry deeply. One has
the feeling that Derry’s preoccupation with his disfigured face and his wounded feelings will now
make a shift to other things as Mr. £amb has infected him with a love for life and the curiosity
to discover the simple joys of everyday living. The old man has taught him that one can ignore
the unpleasant and learn to discover the beauty in things All the sermons of his family have not
impacted him as much as the little, but meaningful, time that he hasﬁspent with the old man.
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